| MASSENET AND THE DEVIL

10

OPERATIC APPEARANCES OF
THE ARCH FIEND.

And Wiy Should He Not Marry or Danee |

w. HHe WHIT-Wall of a Wandering
i Music Lover -Slezak as Tannhacuser
| —Pewer and Eiffeet of Imagination.

Jules Massenst-has gons to the devil
for a good character. This s a most
ezoellent device. Fhe devil has had a
long ‘apl Bonorable career in the service
of dramatic art, and he has not infre-
qeeotly bad good tunes. His vocal
asmmaptions have from time to time
mgved good men and respectable worhen.
and much instruction is to be gained from
@D sttentive consideration of the doings
of him as variously exhibited in opera
“land The moet pretentious of them all is
without doubt the one disclosed to New
Yorkers in Berlioz's “La Damnation de

o " Pamst,” but if the truth were known he is

the creation of Maurice Renaud
2 Goethe - than' of any Frenchman.
Thers was another devil of stalwart physi-
# i of bold body and deeply

vy

devil'of ‘Arrigo Boito as dome in
paint by Theodors Chaliapine.
there is the familiar and polished
il of Gouned's “Faust,” a devil most
guisite in bearing and in phrase, a
ng devil who curses or serenades only
mellifluent numbers and who is best
> d on the stage by some dainty
n_like Pol Plancon. Nowne of
s dances. They declaim and
even hymn beauty with self-made
ompatiment. Massenet's exceedingly
n devil, married Lo a shrewish wife
tormented most properly, sings and
and is altogether a devil of merry
wior. whatever he may feel.
dancing of the devil is not-at all
. It is one of his oldest amusements.
”.Je gathered from the fact
) numerous ballets of witches
falpurgis nights and of the damned
pd lighted perdition On this important
pie the learned Philip Hale of the St.

.

£

devil is present.’

s musical tastes:
harp? Surely

A tambourine? Oh, mo,
of Aaron, after
were drowned
A tambourin® in
the women about
and thinked God. A fiddle?
, for with a fiddle an angel
rejoiced the heart of St. Francis. 1

do not wish to abuse the patience of |

reader, and so | gay that nothing
is ‘move egreeable to Satare for accom-
paniment ;o the dance than the ancient
‘yn-" .
“But,” concludes Mr. Hale afteg this
#igreeable guotation, “gncient illustrators

. S represent Satan as amiably impartial

[

n his choice. They represent him as
playing 2l kinds of instruments from
@ bell to a flute.” ’

All of which seems to indicate that
Satan Wis the father of all such as
orchestrate after the manner of the Goths
for all the instruments discovered before
and after Michael Preetorius.

Itis certainly by no means uninst rudti ve
® that the Satan of Massenet's opera was
also the author of the original version
of the song entitled “Hooray! My Wile's
Gone to the Country.”, That the singing
“of this song, accompanied as it is by
& pantomimic dance depicting the grati-
tude of a deserted husband, should be
cruelly interrupted by the unexpected
“-poturyi of the lady, armed to the teeth
with words, is 2 peculiarly beautiful and
touching illustration of the unwisdom
of dancing on a volcano.
The Devil's declaration that he acts
as the agent of the Marquis recalls a
eimilar situation which occurs in “The
Story of the Creacon of Eve, with the

Expelling of Adam and Eve out of Para-1

(dyce.,” a grocers’ pageant, apparently
wone of the Norwich cycle of twelve Whit-
‘sun plays. “The opening scene represents
_the cgeation of Eve. A “ry¥bbe coloured
red” is taken by “Pater” out of *manys

i pide” in the presence of the andiooce.;

“ft is then transformed into a woman,
sbut the stage directions, as is the manner

8. " Tof their kind, do not tell either the stage

.

e

o

» carpenter or the property man how this
;!h to be done. Adam delivers himself
of a speech of thanks garnished 'with
« medizeval Latin and just as soon as
sthe Creator is out of sight he makes off
Sapparently to consider his new. state.
He mays to Eve:
U %, levely sp.o'me of God's creacon,
=z teve the here alone, [ shall not wary longe
For 1 wylle waike a whyle for my recreacon.
As soon as Adem js gone the serpent,
well garbed in a "cote with hosen, a tayle

. #tayned,” znd a crown and wig, comes |

’? upon the scene and persuades Eve to take
S & bite of apple, declaring that he has been

. sent by (God to give her that command.

e

This representation & the devil is of
ocourse a lie, and so s that made Ly the
devil in the Massenet opera, though the
lyric fiend hes some shade of excuse in
bhis bargain with the Marquis to tempt

" the faithful wife.

- w“m ,l‘ .h
‘v»s‘.n \y R k et LA

‘ It must be a source of much comfert
"$o_many husbends to know that omce
time there waa such a patient and

(Ui oo o0 g

| thermors a deeg? comtort to behold her
turned into an operatic heroine; for we are
essured often and by profound authorities
that opera is the most uplifting form of
musical or dramatic entertainment.

e

A devoted music lover who had been
lnpmt from New York for some time
recently returned and betook himself to
several concerts and operatic perform-
ances. Theréalter he expressed himself
without stint to the music critic of Tus
Suxs: < .

“Music in New York has gone to the
dogs. | have heard ithe woirst perform-
ances of '‘La Bohéme” and ‘Faust' | ever
heerd in my life, 2nd not a word is
in protest. | have heard two of Bee-
thoven's symphonies bhutchered to create
(& sensation for a conductor, and no one
offered any objection. Instead of com-
plaints I heer a small army of women
bringing libellous charges' against honor-
able people who dare to disegree with
them o8 to the. performances of their
ipd-ndounudlhnb«.ﬂln-of
‘high stznding in the community threaten
to exclude from their presence zny person
who presumed to hold' opinions different
from theirs about. the singing of certain
so-called prima donnes.

“In short, so far as I am able to see,
music is now in the hands of a lot of
notoriety worshippers, whose recourse
in every case of unfavorable comhéat
(is not to argument but to bullyragging
iand bluster. Meanwhile, (o my inwense
| amazement, I find some newspapers
. maintaining an'inexplicable silence about
| the pitiable performancés which I have
| witnessed, while others engage in ridie-

ulous praise of things which every ama-
teur of music knows ought to be con-
) domned.
i “All I can say in these circumstances is
| that music as an art is in its last stages in
{ this town.  The concert hall is a parade

ground for sensational conductors who
| are adored by women and the opera house
for incompetent singers who are favored
by the authorities. If the critics do not
handle the situation without gloves then
New York's standing in the world of music
must siok to insignificante.”

I' faith bo’swain these be bitter words!

The p(oducdo.\of two new operas in
a single week stirred the waters of the
stagnant, world of music. It i® too soon
to add anything (o what has already been
published in regard to these two works.
Maseenet's “Grieélidis,” brought forward
on Wednesday eveping by Mr. Hammer-

: |etein, pleased its hearers and afforded

another opportunity - to study the re-
sources of Mary Garden's art. That
should suffice.

“Germania.” the opera of the Baron

Metropolitan Opera House only yesterday

possible comment on it may be found elee-
where in this paper. The enterpriee of
the Milaness management there receives
its due meed of praigse. ;

Meanwhile on Monday evening Leo
Hlezak sang Tannhduser for the fiest fime
here and the somewhat gnemotiopa) Mon-
day night assembly was stirred to un-
wonted demonstrations of delight. The
critical comment published in this pgper
on the following moming endeavored to
point out some of the Peasons why this
impersonation had uncommon merit.

"But it may fairly be sald that the sub-
ject was only touched in the superficial
manner ‘made necessary by the demands
of instantaneous criticissm and the early
throbbing of presers. Mr. Slezak is an
interesting figure in the operatic world,
and one of the most matisfying proofsof
this is the fact that intelligent amateurs
find much in his art which raises questions
in their minds,

But we should all remember that oper-
atic art at its best is an imperfect medium.
The singer cannot impersonate as the
actor can for the simple ‘that-he
cannut make his owf nuances. Bas to

[accept those of the composer. When

Sarah Bernhardt declaims the lines of Phe-
dre she creates her own tempo and her
own theatrical atmosphere. Her melodic
| line and her instrumental tone color are
| all her own. If, now, she had to sing the
| role in opera she would be cgmpelled to
sing andante where the composer marked
andante, and to sing forte where the score
i called for that. She would have to sing
| the melody written down fof her by the
‘mpo-er and in such a way that it would
fit with its instrumental background.

Now when a great singer finds it possible
to combine just treatment of these de-
mands with a convincing display of
throbbing temperament and a disclosure
of fervid imagination, then, indeed, a
retharkable piece of operatic imper-
sonation comes before us,

On the other hand when the singer

.| merely sings with perfect beauty of gone,

with absolute justice of phrase, with clar-
ity of enunciation and with elegance
of general finish, there we sit in com-
fortable admiration but we obtain no
illusion. :

The great factor in the composition
|of an operatic impersomation js that
which aled.is the highest element in the
creations of the spoken drama, namely,
imagination. Techaic is indeed essemtial
and is more imperative in opera than in
the play. But even in the lyric drama
iwondorful effects have been created by

the exercise of creative imagination.

Those who remember how badly Kath-
erine Klafsky sang and who know how
to this day hundreds of people speak
of her as one of the greatest dramatic
sopranos ever heard in this country,
! will understand, perbaps, that she pro-
duced her illusions through sheer force
of temperament and imagination.

Niemann was not more than a wreck
of a singer when he came here, but his
vivid portraitures dwell clearly in every
memory. His Tristan isstill the dramatic
ideal of old operagoers, while no one
has approached within hailing distance
of his marvellous death scene in “Got-
terdimmerung.” Now Niemann had“to
declaim his measures in measursd rhythm
in tempo and in the melody written by
the composer, yet behind his adherence
to the letter of the score lay the inforag-
ing vitalism of a master imagination.

It would be extravagant to set Mr.
Slesak beside Albert Niemann at this
period of his artistic development. He is
a mere youth in the world of the lyric
drama. Niemann when he came here
was old, and the weariness of profound
wisdom shone from his fathomless eyes.
But we may reagonably hope that this
| youthful giant will assume a commanding
| position in the opeéra world.

His singing is good, his enunciation is
clean, his style ia never paltry, his acting,
while yet immature, is full of right in-
stincts and his temperament is rich with
red blood; but best of all he shows
imagination. He can conceive not only
the personality of the character which
he interpreta but also its relations to the
drama. Heenters fully into the emotional
ocontent of a work and he finds ways to
convey to an audience the struggles of
the soul of the man he pretends to be.  :
It was this that made his T'annhduser

Albert Pranchetti, was produced at the ¢
afterndon, and consequently the latest | could

| Metropolitan Opera House when its per-

to stir so deeply an audience usually
dilettante in its tastes, His Otello was
powerful, but his TannAd eser was melting.
Lovers of the opera have to thank him for
disclosing in generous measure the deep
h ity of the work. Perhaps—who

wa’—we shall yet understand this
drama of W B

. “ W, J. HENDRRSON.

THE OPERA HOUSES.

|

GOSSIP OF

which ke refused available texts, it is
curious that he ever found a successful

story. As it is the echaracter of
- mﬂ'.'n:'ouw
hoth ﬁn_ . He re-

N
’MM'I.!GMN
| the future until
| appear. In her lptter

jof the Metropelitan
;g::unpto.ﬂly &a
| . s
t Oscar Hammérstoin in discussing the
’owriiic situation this season expressed
some disheartoning views as to the

| public’s attitudo. “Spoilt?” ho remarked |

"Wh'nnsowl‘orkpuwchuhooom
-c_mlly impertinent. So many

ik

]

il

twioe on a su iption night.
practically confines me to four
ances of an opera in Now York at re
prices even when I have spent $2 to
uee it. ' The New York impresarios
ave made the public a very difMcul
body to deal with. [t is not to be denied
that there is too much opera. Thore is .
also the most exacting public in the world

Whatever may be the fate of operatic
extension elsewhere, it has been proved
that ot lenst one American city outside
New York has a genuine taste for opera
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Tuesday evening with the reguiar cast,
and on Wednesday “Pagliacei” will be given, fol-
lowed by “Histolre d'ua Plerrot.” |

At the Manhattan Opera House the amdounce
ments for the are as follows: Monday eve-
ming and Seturday aflermoon, “Griselidls,” with
the cast beard in the apers at its fifst parformance.
Wednesday, “La Bohbtme.” with Miss Cavaller!
as Mimi and Mr. McCormack as Rodelfe. Fridgy,
revival of “Samson et Dellla.” with Mr. Dalmores
and Miss Gerville- Réache in the
Saturday evening Il Trovalore,” with Mmes,
Baron and d'Alvarez and Messwrs. Zerola and
Sammarco.

:

3
3

Fin New York during this week, but It will mark
the return here of Ludwig Williner, the bary tone,
afleran extended tour. The programme. which
Wkes place In Cagnegle Hall neat Wednesday
evening. January 25, Is whe fourth historical.
The compeosition of welght will be the Brahms
third symphony, 0 be followed by the frst
rendition ja this city of a group of Sve soags
by Gustav Mahler, 10 be sung by Woilner.
“Kinder Totealleder” (Childrea’s Death Soagw
they are called. Dvorak's overture “In Nature”
will be the third oumber of the evening, and the
fourth a group of seags which Wiilner will
" (Grast of
" (The Last Dance)
by Felizs Welngartner, and the remalging

a
(Anakreon's Gravel and “"Der Raulenfanger”

The concinding sumber on
me will be Lhe qveriure w0 “The

given as a part of the regular series. The pm.

end n in its successful exist 5
This is New Orleahs. At a meeting of the
stockholders of the French Opera House
it was decided that the same managers
who conducted 2 successhil season of four
months this winter should be entrusted
with the comtrol next winter. Some of
the works sung for the first time in
New Orlecns this winter the company
were “Haensel und Gretl” in French 2nd
*Le Jong leur de Notre Dame.” In Masse-
net’s opera the rdle of the little

monk was muohy the diminutive Fran-
cesco Nuibo, was brought over here
from Paris for the Metropolitan Opera
House by Heinrich Conried and then hired
out to sing in a restaurant. M. Fscalais,
for years one of the foremost tenors at the
Opéra in Peris, was another member of
the company that pleased New Orleans
operagoers, who also took delight in the
return of the lax Mme. Fierens. New
York has its taste of the quality of
these performances and it is extremely
doubt{ul if they would ever be accepted
here. Perbaps it is just this characteristic
of these compenies t goes to show how
devoted New Orleans really is to opera.

Lina Cavalieri is going to sing in Paris
as a member of the company of the

formances are given there in the spring.
The famous Casa Ricordi of  Milan has
long been on record as the champion
of the beautiful Italian"s artistic abilities
and if the [talian invasion at the Metro-
politan Opera House had ever been put
through in its original form Mme. Cav-
alieri v::i\:‘ld u:'do;:bwdu have b.ion the
Feadi ger the 80 long as
the Milanese powers mmnmlno{i in contros.
:uwml;. ;;:anon lnlalnt;.l:“ to ;)o pro-
uced by 8 company in , dithough
itmwboonlnunrz;nndnfotmml
years, nnd word went out from Milan that

only the pulchritudinous soprano ocould
mpcrl‘z”l terpret the role. After this
ntima from the omnmipotent Tito

Ricordi it was understood that without
the g;uaneo of Mme. Cavalieri it would
not ble to get the right to pro-
duce Puccini opera there. 8o the
Manhattan and the itan forces
are to be united to this extent in Paris
in May. Mme. Destinn,’ who is to be
at Covent Garden at that time, will prob-
ably not sing with the compiny at all
during its Paris neason.

It would be difficult to persuade any
foreigner aware of the artistic

theatre is to go for a season without
a single performance of *Carmen.”
is one of the most popular works in the

a;o'lo
engaged at the Metropolitan that this |

r be Arin

The fourth concers of the evening series by
the Knetsel Quaries will be given ai Mendeissobn
Hall on Tuesday, at &13 o'dlock with Ceorge

ianist. a3 the artist, and the

for plane snd sirings. by Cesar Franck; quartet
in E fiat major, opus 127, by Beethoven.

Frisz Kreisler will give a vielln recital ar
Carmegie Hallon Friday at 3P. M. His

Vieuxiemps's F M:w congerta.

Mme. AnWwinette Srumowska. the Polish
planist, will give a recital at Mendelssohn Hall
on the afiernoon of February 7. In bonor of the
Chopln centenary her programme will be made up
entirely from Chopin’'s works,

Fangie Blegmbeld Zelsler, who will give her
only recital ia Carmegle Hall on Ssturday after-

Theodore Splering will have the assistance of
Kourt Schindeler, planist. when ke gives his violin
recital in Mendelssobn Hall an Thursday arer
noon, February 0

Busonl's only plano recital in New York ths
season will take piace at Carnegie Hall on Tues
day stiermoon. ™

Tily Koenen s 10 be chier soloist In the ap-
proaching performance of “Ruth” by the Apelio
Ctub of Chicago. L

Miss Henrlette Micheison. who has been study
ing with Harold Bauer in Paris during the last
two years, will make her first appearance here
In & plane recital at Mendelssobn Hall on the
aftermoon of Februoary 11 at 3 y'clock. Her
programme Includes two masurkas by Perey
Goetschius which this composer has dedicated
to ber, ~

Mistietoe Hunters In Brittany.

From the Wide World Magagine.
Ceuzy, in Brittany, annually becomes
a centre of attraction for the mistletoe
pickers, and the poplars that line the
hillsides around about the village show
an’abundance of the precious evergreen,

the sight of which would fill the heart
of many a Norman mistletoes gatherer

with envy.
-«.Z-mr the trees are lofty and
no means so easy to of their

hllb'rhd Tasite ad tress
northern whioh most
of the harvest wﬂndi

) market. : ‘.'.’

It | may appear to

It was this that
i ’ g . g
: S

enabled it

;
i
!

{

numbers will be Taruni's “Devil's Trill" and !

i

" | second story

LATEST AND MNOST ORIGINAL
AMERICAN COLLEGE.

brought against it.
to know what they
them at New Haven

convocations once in & while like ex
dances at a ball.

“These intercalary convocations ap-
peared most unexpectedly. Some morn-
ing the students going imte Cobd Hall
would see the announcement of one pext
week posted on the bulletin board near
a laundry advertisement, the notice of a
steamboat excursion, a fountsin pen lost
and a request for two stenographers (340
& month each) and one experienced teacher
dhh(ﬂ)haﬂn!ﬁo.wﬂpm

“But no matter how imprampiu the
occasion it lacked nome of its wsual pomp
and circumstance. There
cession and a recession
faculty as could
purry call. The

time in his life and by the efforts of a

read hia

dition of the university, the record of
ita growth, the long list of its gifts and
the longer list of its needs. I never heard
any one who could read a table of figures

with such eloquence.
*Somehow he made the stu-

dents feel that they were partners in a
great enterprise, that they were being
let in onthe ground floorof a good prop-
osition, and when they scattered to their

Rockefeller and I have a big undertaking
on pur hands, but I guess with the help

¢ | of that man Harper wewill put it through .’
“And they did. It is a remarkabie thing |

that the munificent gifts of Mr. Réoke-
feller have always been givem in such a
way as neither to arouse the feeling of
being patronized nor to deter others
from giving large or small amounts to
the institution.

“In some universities the summer
students were treated as in as
men taking an unfair ad-
vantage of the institution by
in when the house was -n;::{ and t
ing away with them a lot learning to
which they had no lega! right. In
they were somehow made to feel at home
from the start, and the second season
they swaggered about the
though they owned it and patted each
new building on-the back as if it were
anew pig or calf.

“It was Dr. Harper's aim to make the
summer quartsr the full equivalent of
the other quarters. He more than suc-

|

!

‘oe
Bartered Bride” One week from ‘o day. Jan | showed a
uary Afletnoon an exira concert will be | attention to the ‘regular’ students in|from Oxford for that \
coursea in English and i

most ‘popular. The number
taking work

i 'at it. was five years before. The

most
pogntlar courses here are English, the-
of the year, because these usually came ma bt e
to the university' in June and swayed !

]
'

] by it was apparent that those who taught |

|

)

It became th
of

3,253 st ts in the summer quarter
and 2,339 in the fol autumn. The

By Hugo Wolf, entitied “Asakreen's Grab” | proportion of graduate students in sum- | ;

mer is greater than in the
year,
“In the beginni

restof the

the head prefessors
ition to confine their

conventional nine month session,
and to throw the burden of the summer
work on their subordinates, but by and

in the summer wWere gotting the mest
of the research students for the rest

on. After this was discovered it became

easier to get professors to take their

vacations in one of the other quart.
“The old theory of education

a man shoul get hi

for all in his youth

his sch -once
and be don.%tl it,
like the measles.

If he came back,

!except to whoop it up on Alumni Day | there

in a clown's costume, it was felt 2s 5
on on university for not having
gjono its, work thorou.h{y when it had

m.

“Whéther a man wants to come back
to the university for help in' after life
depends on whether the university is
a réservoir or a spring. If it h.na)ro-
house of static information he can get
along without it. If it is priogressive
and creative ‘ho i_vlll be gum back te
it r_muadly or inspiratidn and insight.

» greatest service that the Univer-
#sity of Chicago has rendered to the
country has been in breaking up the
phalanx and giving the i
chance

“It has been hospitable to all sorts and |

conditions of men and as many varieties
of women. It has met the earnest student

half way. It has even w returned
Ph. D.'s. It has been to gray
hairs.  The system of indeterminate

sentence and release on probation may
do as much for the reform of the uni-
versities as it has of entiaries.

‘“One of the noveliiss of the Columbian
exbosition was a moving sidewalk. The
University of Chi wes constructed
on the same plan.
vou want to mmx g0 as far as you like.
One of the st ts who registered
the in 1892 received his degreein

1907. ch quarter is to a certain extent
vomplete and independent
d;‘ ther

t
now $14,570,903.01 to a

¥y
it has besides .mim‘:o In
e v

buildings

How Some of Dr. W"W
Have Worked Out—The 4 Quarter

homes they said to themselves: ‘Well, |
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women in a separate

turers ?V. courses

t States; and
| year compared with the preceding.

work ted
. Richard Green Moulton, "o was

tics, history -
“The University of Chioago was for-
tunate in starting unencumbered with

| student custems of our

. fathers. There
that | hazing, class
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On a pleasant
anbwfall Riverside Drive prescnys
beautiful and stirring spectaci-
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s Harlem and Washington Heighis j,
Manbatian's Parpdise for Onnewy o

. Sieds.

for All Whe Like 10 Nig,
for Ol and ) oung

Manbattan Islsod they want 10 o g
snow.as quickly as they can, but gy

in
of

the residence districts o 1,
Oentral Park. and siiil further
and Washington Heighy,
lots of that like 1o ae
and would be glad 11 s 4

M’ alfter a hmv,

The
undulating river bank siretc).
from the drive, is now in iy
mantie &n of ‘pew admirg.
and’ there are thousands there gy

alk¥ are crowded with prome.
while the drive itself is aliy
: This alte.
the city's great
; but the lify
smow brings an
uptown,’ to find pen
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